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Anonym vokalmusik frin Visteras stift (ca 1600)

De sju vokalverken i denna utgava ir tagna fran killan Molér 71(2d) i
Visteras stiftsbibliotek (numera en del av Visteris stadsbibliotek, med
RISM-siglum: S-V). Killan bestar av en uppsittning om fyra stimbocker
sammanstillda vid Visterds domkyrka och stiftsskola runt sekelskiftet
1600, och anvinda dir under hela foérsta halvan av 1600-talet. De mer
dn 120 verken i handskriften omfattar alla huvudsakliga musikaliska
genrer och idiom i bruk vid en luthersk latinskola och domkyrka vid
denna tidpunkt, inklusive motetter pa latin, koralsittningar pa svenska
och tyska, stycken med fast liturgisk funktion, tillfillighetsmusik, liksom
sanger behandlande specifika aspekter av det dagliga livet vid skolan och
de ungas fostran. De anonyma verk som hir foreligger i utgava ir alla, sa-
vitt kint, unika f6r denna killa. Tre av dem representerar en grupp satser
som utgor den dldsta kinda flerstimmigheten pa svenska spraket. Verken
har saledes en speciell historisk betydelse for Sverige, men de illustrerar
samtidigt en standard for musikalisk skolning och praxis som var likvir-
dig i lutherska gymnasier 6ver hela Nordeuropa.

Qui suos parentes

Detta verk 6ppnar med tdt parvis imitation mellan stimmorna, men ar
annars huvudsakligen homorytmiskt. Texten av en oidentifierad poet be-
handlar respekt f6r dldre generationer: "Den som hir i livet fromt vordar
sina forildrar, den dlskar Gud i livet och déden”. (Alla 6versittningar ur
sangtexter till svenska 4r av undertecknad.)

Kom helge Ande Herre god

En fyrstimmig sittning av en svensk oversittning av ”Veni creator spi-
ritus”, en officichymn f6r pingsttiden (denna bor ej forvixlas med "Kom
helge Ande Herre Gud” vilken ir en Gversittning av sekvensen ”Veni
Sancte Spiritus”, dven denna for pingsttiden). Oversittningen forekom-
mer i trycket Swenske songer frin 1536, aret dd den svenska kyrkan
definitivt br6t med Rom. Den férefaller inte vara gjord direke fran hym-
nen, utan via Martin Luthers tyska 6versittning "Komm Gott Schopfer
heiliger Geist”. Forutom vid pingstliturgin féreskrevs denna text daven vid
vigselliturgier i flera svenska liturgiska ordningar under 1600-talet.

Kompt hier ir lieben Briiderlein

Detta verk hor till ett lager av killan som innehéller musik med anknyt-
ning till gymnasiemiljon, synbarligen riktad mot innevarande och fore
detta studenter, och avsedd for ostiatim-sing utanfor skolan och kyrkan.
Det ir en rekryteringssing av en typ som patriffas i ett mindre antal
liknande exempel pa andra hall i Europa (med den latinska skolhymnen
”Vos ad se pueri” av Philipp Melanchthon som typmodell). Den ir satt
for fyra hoga stimmor och som sidan sikerligen avsedd for framforande
av gossarna sjilva, utan de lagre rosterna av skolans ldrare, vilka annars
vanligen sjong understimmorna i den liturgiska musiken. Texten ger en
inblick i den samtida synen pé djiknarna, och bjuder ett 16fte om fram-
tida fordelar for studenten samtidigt som den ér ett forsvar av institutio-
nen: "Kom hir sma bréder, {6l oss till skolan som de andra fromma gos-



sarna; dd ska ni fa ldra nyttig lira, varigenom ni kan vinna vilging och
dra, och fa Guds vilsignelse; och fist er inte vid vad som sigs, att man i
skolan inte gér annat dn att stryka omkring bittida och sent.”

Sinite parvulos ad me

Denna trestimmiga imiterande sats, dterigen for hoga roster, anknyter
dmnesmissigt till de ovan nimnda rekryteringssangerna vid skolorna, i
egenskap av en specifik tolkningsparafras av Markus 10:14 ("Lat barnen
komma till mig; si siger Herren; ty himmelriket tillhér saidana som de”).
Den tillh6r ocksd samma lager av killan som "Kompt hier ir lieben Brii-
derlein” och ”Vos ad se pueri”. Den hogsta stimmans tessitura dr osed-
vanligt hog, men stycket kan naturligtvis framféras vid en ligre tonhojd
for att battre passa en modern ensemble av vuxna roster.

Mit hopp och trost

Denna text forefaller vara en svensk anpassning av den tyska koralen
"Mein Hoffnung Trust und zuversicht”, méjligen via den danska 6ver-
sittningen "Mit Haab oc Trest oc all Tillid” i Hans Thomissens danska
psalmbok frin 1569. Ett ovanligt drag i forhéllande till andra koralsitt-
ningar av denna typ ir att understimmorna 6verlappar de fraser som ir
tydligt separerade i 6verstimman (férutom i den korta passagen i tretakt,
som ir strikt homorytmisk). Trots att melodin inte dterfinns i ndgon
psalmbok fran 1500- eller 1600-talen maste den ha varit vitt spridd,
eftersom tillfillespoeten Lars Wivallius (1605-1669) dr 1632 anger den
som melodihdnvisning till en text ("sjunges sisom den svenska Mit hop
och trost”).

O Gud din godheet tacke vi

Detta ir en svensk 6versittning av 1500-talsskoralen ”Herr Gott, wir
bitten deine Giit”. Melodin finns bevarad i handskrifter till bide svenska
och finska Gversittningar under 1500-talet och det tidiga 1600-talet.
Den hir sittningen har cantus firmus i tenorstimman, med viss orna-
mentering vid kadensbildningarna.

Felices nimium

Denna text dr en psaltarparafras av den lutherske poeten Helios Eobanus
Hessus (1488—1540): "Alltfor lyckliga dr de som vederfarits denna ljuvlig-
het, att de far bo under taken pa ditt hus; de sjunger stindiga tacksigelser
i angendama sanger, sjunger ditt lov i dina tempel” (parafras pa Psaltaren
82, enligt den masoretiska numreringen). Stilistiskt anknyter satsen till
1500-talets tenor-lied, och ger exempel pa en del siregen stamféring,
exempelvis i takterna 14-16.



Killkritisk kommentar

Killans notvirden har halverats i utgivan for att underldtta lisbarheten.
Alla delade och sammanbundna notvirden ir resultat av de av utgivaren
inforda takestrecken. Taktstrecken ska inte ses som vigledande for met-
risk och prosodisk betoning. Alla verk i utgavan ir mirkta och noterade
i enlighet med tempus imperfectum alla breve («*), dven de stycken som
i editionen 4r noterade i tredelad take (specifika undantag anges i den
kritiska apparaten). Alla taktartsforindringar inom satserna dr inforda av
utgivaren (specifika undantag anges i den kritiska apparaten). Ligaturer
indikeras i utgdvan genom en klammer 6ver den notgrupp som ingér i
ligaturen.

Sangtexten i killan 4r i enlighet med vid tidpunkten gillande konven-
tioner inte specifikt inpassad under noterna. Textunderlaget i utgavan

har realiserats i enlighet med noternas syllabiska struktur, tonhéjdsupp-
repningar och ligaturer. Texterna har inte moderniserats, men anpassats
internt i forhéllande till den stimbok som inom varje enskilt verk har den
fullstindigaste ldsarten och den mest konsekventa ortografin (i vissa satser
saknas text helt i en eller flera stimmor). Elisioner, ligaturer, kontraktio-
ner och férkortningar i de latinska texterna har lists ut.

I den kritiska apparaten benimns stimmorna efter inskriptioner pa stim-
bockernas omslag: “discantus”, "altus”, "tenor” och "bassus”.
Tillimpningen av musica ficta indikeras i utgivan av hakparenteser kring
alla tillfalliga frtecken som infogats av utgivaren. De grundregler som
efterfoljts 4r undvikandet av tritonusintervall, bade som sprang samt

som samtidigt klingande intervall, samt subsemitonium modi-regeln vid
kadensbildningar. Piminnelsefértecken har infogats inom parenteser i de
fall en aterstilld ton foregas av en kromatisk forindring pd samma ton-
hojd. Alla aterstillningstecken for tonen b ir korstortecken i killan.

© Mattias Lundberg, Levande Musikarv



Stimma Takt Kommentar

Qui suos parentes discantus 3 tredje tonen helnot
i killan
Kom helge Ande
Herre god discantus 8 fjarde tonen fi killan
discantus 14 andra tonen saknas i killan
Mit hopp och trost  alla stimmor utom bassus 1 killan har punkterad helnot-
halvnot med hir angivna
tonhdjder
alla stimmor 19-23 alla stimmor skrivna i

svart mensuralnotation,
tredelad takt angiven med
”3” och aterstilld av zempus
imperfectum alla breve

discantus 23 tonen saknas i killan

discantus 27 andra tonen halvnot i killan

O Gud din godheet tacke vi

altus 17 forsta tonen e i killan

tenor 35 sjunde tonen ¢ i killan

(6verbunden till takt 36)
bassus 35 fjirde tonen g i killan
Felices nimium altus 11 tonen e i killan

altus 21 pausen saknas i killan



Anonymous Choral Music
from the Diocese of Visteras (c. 1600)

The seven choral works in this edition are taken from the source Mo-

lér 71(2d) in the diocesan library of Visteras (currently a department of
Visteras stadsbibliotek, with the RISM-siglum: S-V). The source consists
of a set of four partbooks compiled at the cathedral and diocesan school
of Visteras at the turn of the 16th and 17th centuries, and used there
throughout the first half of the 17th century. The over 120 works in this
manuscript embrace all the chief idioms of music cultivated at a Lutheran
school and cathedral of that time, including Latin motets, chorale settings
in Swedish and German, standard liturgical items and occasional music,
as well as songs treating specific topics in the scholarly life of the young.
The anonymous works edited here are all, so far as is known at present,
unique to this source. Three of them represent a group of works consti-
tuting the earliest known polyphony in the Swedish language. While the
works therefore have a special Swedish historical significance, they at the
same time testify to a standard of musical education and practice that was
fairly uniform in Lutheran gymnasia all over northern Europe.

Qui suos parentes

This work opens with close paired imitation, but is otherwise mainly
homorhythmic. The text, by an unidentified poet, treats the topic of
respecting one’s elders: ‘He who in his life piously reveres his parents, he

is loved by God both in life and in death’.

Kom helge Ande Herre god

A four-part setting of a Swedish translation of “Veni creator spiritus’, an
Office hymn for the season of Pentecost (not to be confused with ‘Kom
helge Ande Herre Gud’, which is a translation of the sequence “Veni San-
cte Spiritus’, likewise for Pentecost). The translation appears in the print
Swenske songer of 1536, the same year that marked the definitive break
between the Swedish Church and Rome. It appears to have been prepared
not directly from the hymn but via Martin Luther’s German translation
‘Komm Gott Schopfer heiliger Geist’. In addition to its function at Pen-
tecost, this item was prescribed for wedding liturgies in Swedish Church
orders throughout the seventeenth century.

Kompt hier ir lieben Briiderlein

This work belongs to a layer of the source that contains music connected
with the milieu of the gymnasium, seemingly directed at existing and
prospective students, and with ostiatim singing outside the school and
church. It is a recruitment song of a type found in a small number of
similar instances elsewhere in Europe (taking a Latin school hymn by
Philipp Melanchthon, ‘Vos ad se pueri’, as its topical model). A setting
for four high voices, it is certainly intended to be sung by the schoolboys
alone without the participation of the deeper voices of the masters at

the school, who otherwise commonly sang the lower parts in music for
liturgical use. The text offers an interesting insight into the reputation of



school students at this point in time, and functions both as a promise of
future prosperity for the pupils and as a defence of the institution: ‘Come
here, dear little brothers, join us in the school like the other pious boys;
then you will acquire useful learning, by which means you will gain
prosperity and glory and have the blessing of God; and do not heed what
others say: that one does nothing in school but wander about from dawn

till dusk.

Sinite parvulos ad me

This three-part work in imitative texture, once again for high voices,
relates topically to the above-mentioned type of recruitment school song,
being a particular paraphrase-interpretation of a passage from Mark
10:14 (‘Suffer the little children to come unto me; thus says the Lord;

for of such is the kingdom of God’), and also belongs to the same source
layer as ‘Kompt hier ir lieben Briiderlein” and “Vos ad se pueri’. The tessi-
tura of the uppermost part is unusually high, but the work may of course
be performed at lower pitch in order to suit a modern ensemble of adult
voices.

Mit hopp och trost

This text appears to be a Swedish adaptation of the German chorale ‘Mein’
Hoffnung, Trost und Zuversicht, possibly via the Danish translation ‘Mit
Haab oc Trest oc all Tillid” in Hans Thomissen’s Danish hymnal of 1569.
Untypically for chorale settings of this type, the lower parts dovetail the ph-
rases that are clearly separated in the highest part (except in the brief passage
in triple time, which is strictly homorhythmic). Although it never appeared
in any Swedish hymnal in the 16th or 17th centuries, the melody must have
been widely known, since the poet Lars Wivallius (1605-1669) refers to it in
a cantasi come instruction in 1632 (‘to be sung as the Swedish “Mit hop och
trost”).

O Gud din godheet tacke vi

This is a Swedish translation of the 16th-century chorale text ‘Herr Gortt,
wir bitten deine Giit. The melody is preserved with both Swedish and
Finnish translated texts in 16th- and early 17th-century manuscripts. In
this setting the cantus firmus lies in the tenor part, with some ornamen-
tation at the cadences.

Felices nimium

This text is a Psalm paraphrase by the Lutheran poet Helios Eobanus
Hessus (1488—1540): ‘All too happy are those who have been granted
such bliss, that they may live under the roofs of your house. They give
constant thanks with delightful songs; they sing your praise in your
temples’ (paraphrasing Ps. 82 according to the Masoretic numbering).
The setting conforms stylistically to the idiom of the 16th-century Tenor-
lied, and contains some passages with unconventional part-writing, for
example in bars 14-16.



Critical Commentary

Original note values have been halved in the edition, in order to facilitate
legibility. All splitting of note values into several tied notes are conse-
quences of the editorially added bar lines. The bar lines should not be
interpreted as a guide for metric and prosodic stress. All of the works are
marked and notated according to tempus imperfectum alla breve (=),
also those passages which in the edition are given in triple time (unless
stated otherwise in the critical report). All changes in meter within the
works are editorial additions (unless stated otherwise in the critical re-
port). Ligatures are showed in the edition by brackets enclosing the notes
forming the ligature group.

The vocal text of the source is, in keeping with common practice during
the period in question, not specifically aligned to the music notation. The
text underlay of the edition has been realized according to the syllabic
structure of the notation and guided by pitch repetition and ligatures.
The texts have not been modernized, but standardized internally to con-
form to that part book which in the case of each particular work has the
most complete reading and consistent orthography (in some instances,
texts are missing entirely in one or more parts). Elisions, ligatures, cont-
ractions and abbreviations in the Latin texts have been expanded.

In the critical report, the parts are referred to according to the designa-
tion inscribed on the part book covers: ‘discantus’, ‘altus’, ‘tenor’ and
‘bassus’, respectively.

The application of musica ficta is indicated in the edition by square
brackets enclosing all accidentals added by the editor. The principal rules
followed are the avoidance of the tritone both within voices (leaps) and
between voices (simultaneous intervals), and the subsemitonium modi
rule at cadential formulas. Cautionary accidentals have been given in
parentheses in instances where the pitch in question is preceded by a ch-
romatic inflexion of the same pitch. All natural signs relating to the pitch
of b are sharp signs in the source.
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Qui suos parentes

Kom helge Ande
Herre god

Mit hopp och trost

Part

discantus

discantus

discantus

all parts except bassus

all parts

discantus

discantus

O Gud din godheet tacke vi

Felices nimium

altus

tenor

bassus

altus

altus

Bar

35

14

19-23

23

27

17

35

35

11

21

Comment

third note is semibreve
in source

fourth note is fin source

second note is missing in
source

source has dotted
semibreve-minim
with the given pitches
all parts given in
black mensural
notation, triple meter
marked by 3" and
cancelled by zempus
imperfectum alla breve
note is missing in source
second note is minim
in source

first note is e in source

seventh note is ¢ in source

(tied to bar 36)
fourth note is g in source
note is e in source

rest is missing in source
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	Moler 7 Sånger 121029
	Anonym_kommentar_KLAR

