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Pracludium

Héléne Tham
(1843-1925)

Temmeligen raskt
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Héléne Tham

Hélene Tham (1843-1925) tillhér skaran av kvinnliga pionjirer bland svenska
tonsittare. Hon 4r typisk for dessa med sina goda ekonomiska omstindigheter.
monstret ingdr ocksa att dessa kvinnor fick medveten musikalisk stimulans under
uppvixten, inte bara genom obligatoriska pianolektioner, utan framfor allt genom
deltagande i musikaliska salonger. For de komponerande kvinnorna var salong-
erna ocksa forum, dir egna verk kunde méta en insatt publik.

Hélene (Helena) Gustava Tham féddes i Stockholm. Hon var dotter till
grosshandlaren Uno Murray och hans hustru Charlotte (f. Venus). Héléne Thams
gudmor var singerskan Jenny Lind som umgicks i familjen. Barndomshemmet
var fyllt av musik och litteratur. Bida forildrarna musicerade, men skrev ocksa
lyrik som ibland tonsattes av dottern. Hennes start som tonsittare dgde foljdrik-
tigt rum under unga ar.

Hon gifte sig 1864 med industrialisten och senare riksdagsmannen Vollrath
Tham som ocksé han var djupt musikintresserad. Paret fick inte mindre 4n nio
barn. Makens yrkesverksamhet férde familjen till flera mindre bruksorter.

Héléne Tham var ocksd verksam som pianolirare. Till hennes elever horde Vic-
tor Wiklund (bror till tonsittaren och dirigenten Adolf Wiklund), vilken senare
skulle bli professor i pianospel vid Musikkonservatoriet.

Uppgifterna om Héléne Thams komponerande dr mycket knapphindiga. Efter-
som en del av de bevarade autograferna ir signerade med hennes flicknamn, vet vi
att hon komponerade regelbundet fore iktenskapet. A andra sidan publicerades
de tryckta verken nir Héléne Tham var i 40—50-drsildern, vilket sdger att hon
fortsatte sitt tonsittarskap, trots tidsslukande familjeplikter. Slutsatsen av dessa
iakttagelser dr att hon under en lingre foljd av ar dgnade sig 4t komponerande.

Av verkforteckningen framgar att hon uteslutande komponerade musik for
mindre sammanhang, siledes inga verk som skulle ha krivt storre resurser 4n de
som fanns i hennes omgivning. Det finns dirfor grund f6r pastdendet att dtmins-
tone merparten av verken skrevs for att uppforas i privata ssammanhang. Men
hennes kompositioner har en rickvidd som stricker sig lingt utanfér samtidens
borgerliga salonger. De vittnar om en tonsittare som ville mer 4n att underhalla
och skapa stimning. Manga verk ir fulla av uttryck, vilskrivna och pad en teknisk
niva som overstiger vad datidens amatdrer klarade av.

© Gunnar Ternhag

Praeludium

Ett melodiost och tekniskt dverkomligt verk som komponerades av Hélene Tham,
nir hon och maken var bosatta i Klotens bruk i norra delen av Orebro lin. Den
nagot dldre brodern, majoren och trafikchefen vid jarnvigen Oxelésund—Flen—
Eskilstuna Adolf Murray (1831-1894) fick kompositionen som julgiva 1893.
Adolf Murray var mycket musikinriktad, varfér man kan tinka sig att gavan var
tinkt att framféras av honom. Det star uttryckligen att preludiet 4r skrivet for
orgel, men det dr inte otinkbart att tonsdttaren menade orgelharmonium. Verket
gar i alla fall att spela pd det sistnimnda instrumentet.

© Gunnar Ternhag 2017



Héléne Tham

Hélene Tham (1843-1925) is one of the body of female pioneers among Swedish
composers. She is typical of this group in that she came from a wealthy background.
In this pattern, it is also characteristic for these women to receive deliberate musical
stimulus during their formative years, not just through obligatory piano lessons, but
also through participating in musical salons. For the female composers, the salons
were also a forum for their own works to meet a conversant audience.

Hélene (Helena) Gustava Tham was born in Stockholm. She was the daughter of
the wholesaler Uno Murray and his wife Charlotte (née Venus). Her godmother was
the singer Jenny Lind, who was a friend of the family. Her childhood home was filled
with music and literature. Both her parents played music, but also wrote lyrics that she
sometimes put to music. Consistently, her beginnings as a composer took place during
her early years.

In 1864, she married the industrialist and later parliamentarian Vollrath Tham,
who also had a deep interest in music. The couple had no less than nine children. Her
husband’s activities led the family to several smaller industrial areas.

Tham was also active as a piano teacher. Among her students was Victor Wiklund,
the brother of the composer and conductor Adolf Wiklund, who later became profes-
sor of piano at Musikkonservatoriet (The Royal Conservatory of Music).

Facts on Hélene Tham’s composing are scant. Since some of her extant autographs
are signed in her maiden name, we know that she regularly composed before mar-
rying. On the other hand, her printed works were published when she was in her 40s
and 50s, which means that she continued composing in spite of time-consuming
family duties. It follows that she devoted herself to composing for many years.

From her body of works, it is clear that she exclusively composed for small gathe-
rings, thus wrote no works that would have required greater resources than those in
her immediate surroundings. There are grounds, therefore, to suggest that most of her
works at least were written to be performed on private occasions. But her compositions
have a breadth that stretches much further than the bourgeois salons of her day. They
are a testament to a composer who wanted to do more than entertain and create an
ambiance. Many of the pieces are full of expression, well-written and on a technical
level that exceeds what the amateurs of the day could manage.

© Gunnar Ternhag

Trans. Martin Thomson

Praeludium

This melodious and technically undemanding work was composed by Hélene Tham
while she and her husband were living in Kloten, to the north of Orebro county. It
was composed as a Christmas present for her brother Adolf Murray (1831-1894). An
army major and controller for the Oxeldsund—Flen—Eskiltuna train-line, Adolf was a
little older than his sister and much interested in music, which is probably the reason
the Christmas present was intended to be performed by him. Although the prelude is
specified as being for organ, the composer might have intended it to be played on the
harmonium. Certainly the piece is very playable on the latter instrument.

© Gunnar Ternhag 2017

Trans. Guy Dammann



Killkritisk kommentar

Killmaterial

A Uppsala Universitetsbibliotek, med katalogsignum UUB Imhs 127:1, tonsit-
tarens autograf. Manuskriptet dr pé tre sidor; ett forsittsblad med dedikationen
”Adolf Murray / julaftonen 1893”.

Kommentarer

Takt / System Anmirkning

13—15 / ovre Fraseringsbagar tillagda mellan andra 4-delen i
take 13 till forsta slaget i take 15 i analogi med takt
11-12.

17-18 / ovre Fraseringsbagar tillagda i analogi med takt 16.



